
 

  

Every archive is a decision about forgetting, about preservation, about the temporal construction of 

existence and of the heritage it holds — the symbolic outcome of a selection, a sedimentation of 

choices around what deserves to be transmitted, who holds the right to transmit it and to whom, 

thereby revealing a dimension that is  irreducibly situated and, therefore, political. 

The imaginary occupies a singular position within this dynamic, given its living form that circulates 

between memory and reinvention, between community and institution, between the intimate act of 

storytelling and the bureaucratic gesture of classification. To ask how the culture of imaginary 

archives operates is therefore to ask how culture archives itself: through a pharmacological function 

(Stiegler, 2010) that binds each memory to the next, until an architecture of meaning takes shape. 

The aim of this conference is to examine this mechanism neither as a linear process nor as an innocent 

transmission, but to reflect on the dimension of cultural memory (Assmann, 1992; Assmann, 1999) 

that identifies the forms through which communities stabilize their symbolic world over time — 

myths, rituals, canonical texts and, we would add, further instruments of imaginative production — 

as connective memory, binding generations and identities through modes of repetition and enactment 

against precarious, unstable, populist systems. Yet this stabilization is always exposed to crisis: the 

lieux de mémoire (Nora, 1984–1992) are not natural repositories but constructions, mobilized in 

moments when the sense of continuity wavers and collective identity perceives its own ground 

becoming unstable. 

It is precisely this instability that Ernesto De Martino (1977) defined as the crisis of presence: the risk 

of existential annihilation in which the subject perceives its own detachment from lived experience 

and from meaningfulness, from its very “being-in-the-world.” A cultural apocalypse that must be 

confronted through cultural techniques and magical rituals capable of reabsorbing anxiety within a 

shared symbolic order, producing the necessity of building reserves of collective memory around 

which presence can once again take root. The imaginary, from this perspective, is not an ornament of 

social life: it is one of its conditions of possibility. 
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Returning to these opening reflections: who safeguards these reserves? And according to what 

criteria? Diana Taylor’s (2003) distinction between archive and repertoire reveals what is at stake: 

while the archive tends to fix, stabilize, and render legible, the repertoire — embodied knowledge, 

performance, oral transmission — carries what resists inscription and what often exceeds the 

categories of recognized heritage. The imaginary, precisely because it moves between these two 

poles, discloses the tensions and hierarchies that archival operations tend to conceal. Who decides 

what is “authentic,” “traditional,” or “heritage-worthy”? Which voices are systematically excluded? 

And what happens to those exclusions when they resurface — as rewriting, as conflict, as claim? 

There is no single or univocal answer, for every act of preservation carries its own contrary — as that 

mal d’archive (Derrida, 1995) reminds us: the drive to archive is inseparable from the drive to destroy, 

for to preserve is to select, and to select is to condemn something to oblivion. In communities marked 

by migration, war, disaster, or generational rupture, this tension acquires an urgency that is far from 

merely theoretical. Shared imaginaries can draw on their function as broad practices of memory 

(Connerton, 1989), as technologies of survival: narrative devices that allow the unspeakable to be 

transmitted obliquely, preserving emotional and cultural continuity when institutional memory fails. 

Today, however, this dynamic unfolds largely within environments that profoundly transform its 

conditions. As Barbara Kirshenblatt-Gimblett (1998) has argued, heritagization is always a 

performative act: it does not preserve a pre-existing reality but produces heritage through the very 

gesture of framing it. In digital environments, this performativity is amplified and accelerated in 

unprecedented ways: recommendation algorithms decide what circulates, metadata standards 

determine what is findable, platform economies govern what is reused, remixed, or forgotten. From 

digitized archives to meme culture, from fan fiction to narratives generated by intelligent algorithms, 

new forms of collective memory emerge alongside new regimes of forgetting. 

The conference emerges from these questions and invites scholars to engage with them in dialogue. 

Drawing on Svetlana Boym’s (2001) reflections on restorative and reflective nostalgia and Arjun 

Appadurai’s (2013) analysis of the aspirational dimensions of archives, we propose to explore the 

imaginary not merely as a vessel of the past, but as a living infrastructure of memory — always 

already contested, always already political, always already oriented toward the future. For archives 

do not only speak of what has been; they also articulate what a community still seeks to become. 

Contributions on related themes that explore the relationship between the imaginary, memory, and 

heritage from a transdisciplinary perspective are welcome. 

 

 

 

 

 



 

THEMES AND PERSPECTIVES 

The conference aims to: 

• Investigate the imaginary as a social archive: a selective, contested, and rewritable form of 

cultural memory, spanning perspectives from myth to the video game. 

• Analyze the processes of heritagization through which certain imaginaries are 

institutionalized and canonized, while others are marginalized or excluded. 

• Examine the role of shared narratives — mythical, literary, cinematic, ludic, folkloric — in 

communities undergoing rupture, displacement, and cultural transformation. 

• Explore the implications of digitization for the transmission, circulation, and governance of 

intangible heritage and popular imaginaries. 

Conference sessions will be organized around four main axes: 

1. The imaginary as a social archive: selection, omission, rewriting  

• Who preserves, who erases, who speaks on whose behalf: the politics of collection and 

canonization of imaginaries, from the fairy tale to the transmedia narrative universe. 

• Between orality, text, and screen: what resists inscription and what survives in performance 

and embodied storytelling. 

• Rewriting as archival practice: adaptations, counter-narratives, minority voices, and  the right 

to produce alternative versions of shared memory. 

2. Heritagization and cultural policies: institutions, markets, interpretive conflicts  

• The governance of imaginaries: UNESCO, the Council of Europe, cultural industries, and 

platforms as agents of canonization. 

• Cultural tourism, festivals, museums, and theme parks: between authenticity, 

spectacularization, and the strategic use of the imaginary. 

• Interpretive conflicts and the politics of recognition: which narratives count as heritage and 

which are relegated to folklore or entertainment? 

3. Memory and trauma: the imaginary as a technology of survival  

• Shared narratives in contexts of migration, war, and post-catastrophe: mourning, transmission, 

and resilience through myths, fairy tales, cinema, comics, and games. 

• Generational ruptures and the fragility of memory: what is lost when transmission breaks 

down and what survives in popular and digital forms. 

• Strategies of oblique transmission: how the unspeakable finds form in allegory, science 

fiction, dystopian narrative, and digital folklore. 

 



 

4. Digital archives, platforms, and the new economies of the imaginary  

• Algorithms of visibility and regimes of forgetting: how platforms govern the circulation of 

collective imaginaries. 

• From folklore to meme, from fan fiction to collaborative worldbuilding: remix, participatory 

culture, and the transformation of narrative archetypes in digital environments. 

• Archival justice in the digital age: access, restitution, and the right to voice for marginalized 

cultural imaginaries. 

• Artificial intelligence and generative models as new archival agents: automated narrative 

production, risks of homogenization, and new forms of cultural invention. 

 

WORKSHOPS, STORYTELLING EXPERIENCES, OPEN PRACTICES  

The conference also welcomes proposals from storytellers, educators, museum professionals, cultural 

practitioners, and community organizations. If you run a workshop, a storytelling session, a 

participatory archive project, or any other experiential practice that engages with memory, heritage, 

or the imaginary, we encourage you to submit a proposal.  

Proposals in this category should briefly describe the activity (what it involves, how participants 

engage, how long it lasts) and explain its connection to the themes of the conference.  

SUBMISSION GUIDELINES 

Proposals must be submitted as a single Microsoft Word document or equivalent format and must 

include: 

• Speaker information (full name, affiliation, position, country, email address) 

• Short bio (100 words) 

• Title of presentation 

• 5 keywords 

• Abstract of up to 500 words 

Submissions and enquiries: 

-  info@europeanfairytaleroute.eu  

- edmondo.grassi@uniroma5.it 

Languages: Italian, English, and French (other languages will be considered) 

Length of presentation: 15 minutes. 

Website: https://www.europeanfairytaleroute.eu/ 
 

DEADLINES 

• Abstract submission: 31 July 2026 

• Notification of acceptance: 1 September 2026 
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